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The artist s &truggle to transcend their pain
becomes the seed for many others' hope,
transforming a personal journey into a

vision for us all. Anonymous

All of the artists featured in this catalogue have overcome struggle. We know this
because it's not the struggle that makes them artists, but the art that makes them all
struggle. Struggle is often what unites us as a community and nation and is part of the
fabric in which the human experience is woven. Without it, we would be complacent.

There are many types of struggles that let us grow as a person and pave the way for the
next chapter in our lives. There are other types that simply block the road on which we are
traveling. Many of the struggles in which we encounter are needed to show us our abilities
and there are others designed to keep them hidden.

Over 100 years ago, Aubrey Beardsley was ostracized from society for his rebellious
nature whereas Picasso was later immortalized because of his. Part of living in a civilized
society is not only paying homage to those who have paid the price before us, but also
ensuring that the mistakes of the past are not repeated.

Bringing a work of art from the Linearis Institute into your home is more than placing a
picture on the wall. Instead, it is like inviting a guest into your home who has something
profound to say to all of your visitors. It is a piece of our cultural history and, above all
else, a daily reminder of the achievements possible under any condition.

Directords Statement



Instructions for Exhibition Bidding

1. After browsing thecatalogue, call the gallery and speak with an Art Advisor or place bid at (415)
3623906. You may also visit the gallery-person.

2. A bid for the amount of the gallery price will end bidding for that particular work.

3. A closing reception dtinearis Institute will be held on Saturday, February 20, 2010 from 5 to 7
p.m. You do not need to be present to participate or win.

4. Tel ephone bidding ends at 5 p. m. Winning biddeasgshat C e
are presenwill be able to take the art home or have it delivered.

5. Bidders will be asked to provide contact and payment information to hold th&teédbidders will
be asked to provide the amount they wish to bid.

6. All pieces in the catalogue aredinated with Gallery Price, and an Opening Bid. The bidders have a
choice to bid at any amount at or above the Opening Bid.

7. Until the end of the auction at 7 p.m. on January 20, 2010. All winning bids are determined by the
gal l ery after the auctionds completion.
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ANFI207ALO9
* New Acquisition

Anonymons (France)
(late 19th - early 20th), France

Cathedral of Our Lady of Strasbourg
Strasbourg Cathedral

19C.

Only known proof

Medium Albumen Photograph
Edition Size

Gallery Price: $2150

Constructed between 1176 - 1439, the Strasbourg Cathedral stood as the world’s tallest building from
1625 to 1874 and remained the tallest church in the world until 1880, just before this photograph was
taken. It is considered to be one of the most beautiful examples of late Gothie architecture in the
world. In this peculiar photograph, the famous west front is sharply delineated and the details of
thousands of stone figures appear clearly as demanded by the camera’ s eye, however, upon closer
examination a variance appears in line quality and proportion in the lower sections of photograph.
The lower section of the cathedral, as well as the surrounding buildings and people appear to have
been retouched by hand, most likely in 0il colors or ink, which was becoming professional practice at
the ttme. The tiny figures also appear to have been re-touched or hand painted to exaggerate the

Strasbourg Cathedral handwritten below photograph on folio page.

21k gold bevel mat (7.5" x 5. 75" unframed)

oz. Height 23 i Width 19 i Depth in

© Lineans Institite — 12/10/2005
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ANTIZ07ALOS
* New Acquisition

Anonymons (France)
(late 19th - early 20th), France

Sistine Hall, Vatican Library
Vatican library hallway

19C.

Only known proof

Medium Albumen Photograph
Edition Size

Gallery Price: $1850

A5 the top floor of the Vatican Library, the Sistine Hall is the magnificent exlubition hall for books
and other rarities of the Library. It is decorated by paintings with themes glonfying literature and the
pontificate of Sixtus V, with interesting views of Fome. In this hall are exhibited no less than 23
worls of art, which were presented to the Popes in the last century by Napoleon I, Charles X1 of
France, Hapoleon III, President MacMahon, Emperors Nicholas I, Alexander [II of Russia, King
Frederick William IV of Prussia, as well as the Emperor Francis Joseph [ of Austria,

(Ed. ne Alinari) Pe 1 8 W0 6555 ROMA - Palazzo Vaticano. La Biblioteca. (D. Fontana, 12 Ditture
sono di Artisti del 2 VII secolo.) printed on the bottom. 6473 printed on the bottom left-hand corner.

21k gold bevel mat (275" = 7.75" unframed)

oz. Height 195 in Width 22 i  Depth in.

© Lireans Institite — 12/10/2005
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ANFIZ07ALILI
* New Acquisition

Anonymons (France)
(late 19th - early 20th), France

WVenus de Milo
WVenus de Milo

19C.

Unnumbered

Medium Albumen Photograph
Edition Size

Gallery Price: $2450

The Aphrodite of Milos, better known as the Venus de Milo, 15 an ancient Greek marble statue and
one of the most famous works of ancient Greelr sculpture. Believed to depict Aphrodite (called Venus
by the Fomans), the Greek goddess of love and beauty, the statue is slightly larger than life size at
203 em (6.7 ft) high, and on display at the Louvre Museum in Paris. Photography and sculpture have
long enjoyed a closs, complicit relationship. Both mediums seek permanence, through material
presence and through photogenic testimony. Photographs of seulpture become even more desirable
through the passage of time, as each medium acquires a special patina and a romantic detachment
from the evervday context of their original capture.

Stamp on the bottom left-hand comer reads: PHTOGRAPHIC WAEREHOUSE, 180 REUE DE
EIVOLI 180. LOUVERE, VENUS DE MILO written below the photograph on folio page.

21k gold bevel mat (725" = 475" unframed)
oz.  Height 23 i Width 195 in. Depth in.

© Lireans Institite — 12/10/2005
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BEAIOOEWOI!

Aubrey Beardsley
* New Acquisition

(1872-1398), United Eingdom
Merlin taketh the child Arthur into his keeping (Morte d” Arthur Series)

Medimm Woodecut
Edition Size 750

189394
27

Gallery Price: $2400

In this illustration from Le Morte D" Arthur, Beardsley depicts a scene from the beginning of the story
explaining how Arthur came into Merlin's keeping. Earlier in the narrative, Merlin had agreed to
assist the Eing Uther Pendragon of England in both his war and matrimonial endeavors if he would
give him his firstborn son as payment. Uther agreed and after his son was born he delivered him to
Merlin. This print is a wonderful example of his ability to unify an image with decorative elements.
The ornate botany are repeated in the border where dragon-like forms seem to peek through, perhaps
a reminder of King Uther's character. The unified elements of the scene help direct the viewer into
the very heart of the woods where the main event 15 occurring.

At the end of 1892, Beardsley was approached by publisher I.M. Dent who asked him to illustrate a
fortheoming publication of Sir Thomas Malory's Le Morte d'Arthur. The commission was so large
that it enabled Beardsley to leave his hated clerking job at an insurance agency. The illustrations were
completed in 12 monthly installments and not completely finished until November of 1894

11.25x 8.25 inches unframed

oz.  Height in. Width in. Depth in.

© Lineans Institite — 12/10/2005
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BEAIQOSWO2
* New Acquisition

Aubrey Beardsley
(1872-1398), United Eingdom

Maidens discover Sir Lancelot (Morte 4" Arthur Series)

Medimm Woodecut
Edition Size 750

18931894
27

Gallery Price: $4900

In this image, Beardsley creates a simple unification between the border and narrative image. The
curving vine branch mimies the curvilinear lines of the road and flowing hair of the figures. This
scene depicts Sir Lancelot asleep under an apple tree as he is discovered by four maidens, including
the villainess Morgan Lefay, who are so enamored with his good loolks that they decide to enchant
him and imprison him in their castle. The statuesque trees and inlkoy blackness anchor the scene,
creating a quiet stillness that 15 contradicted by the flowing lines and dramatic gestures of the figures.

At the end of 1892, Beardsley was approached by publisher I. M. Dent who asked him to illustrate a
fortheoming publication of Sir Thomas Malory's Le Morte d'Arthur. The commission was so large
that it enabled Beardsley to leave his hated clerking job at an insurance agency. The illustrations were
completed in 12 monthly installments and not completely finished until November of 1894

11.25x 10.5 inches unframed diptych, 11.25 x 8.25 inches unframed sheet

oz.  Height in. Width in. Depth in.

© Lineans Institite — 12/25/2000



Artist

Official Title
Unefficial Title
Catalog Ref
Year

Edition
Publication

Description

Details
Artist Notes

Frame

Weight

Hw

¥ ¢ AVE ASHIELD
el i bl

BEAIOOEWOS

Aubrey Beardsley
* New Acquisition

(1872-1398), United Eingdom
How Morgan Lefay gave a shield to Sir Tristram (Morte d”Arthur Series)

18931894 Mediom Woodcut
27 Edition Size 750

Gallery Price: $2400

This image features the villainess Morgan Lefay as she fricks Sir Tristram into bringing a shield to
Camelot that she believes will reveal to Eing Arthur the love affair between his wife Queen
Guinevers and Sir Lancelot. Beardsley uses the floral decoration in Morgan’s garments to create a
twisting border around the image. Morgan's figure appears to be a part of the border as it snakes and
curls around Sir Tristram, reflecting her malicious ensnarement of the unknowing knight Beardsley’s
marvelous draftsmanship are wonderfully apparent in this image seen in the delicate vet detailed
drawing of Sir Tristram's garments and Morgan Lefay’s attractive form

At the end of 1892, Beardsley was approached by publisher I.M. Dent who asked him fo illustrate a
fortheoming publication of Sir Thomas Malory's Le Morte d'Arthur. The commission was so large
that it enabled Beardsley to leave his hated clerking job at an insurance agency. The illustrations were
completed in 12 monthly installments and not completely finished until November of 1894

11.25x 8.25 inches unframed

oz.  Height in. Width in. Depth in.

© Lineans Institite — 12/10/2005
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GAROS09L0I
* New Acquisition

Clande Garache
(b, 1929), French

Mude I (DLM MNo. 213)

1975 Medinum
7 Edition Size
Published by Masght Editeur

Gallery Price: $2450

An artist's artist, Garache was first recommended to Aim Masght, the most important art dealer in
post-war France, by two of Masght's most important artists, Joan Miro and Mare Chagall. Although
Garache's subject 15 exclusively the female body, the Surrealist Faoul Ubac and the Post-War School
of Paris abstract-artist Pierre Courtin have written prefaces to Garache's exhibition catalogues.
Concerning his nudes, Garache said in an interview with entic Jacob Stockinger, "My women are
genderless. They are human beings, they represent all people." His works continue to assert the
strength that arises out of the recognition of the mutuality, even the universality, of vulnerability and
out of the freedom that accompanies that recognition.

Lithograph
150

oz.  Height 2725 in Width 23 in. Depth 1 in

© Lineans Institute — 12/10/2009
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GAROS09L0Z
* New Acquisition

Clande Garache
(b, 1929), French

Mude I1I {DLM Ho. 213)

1975 Medium
7 Edition Size
Published by Masght Editeur

Gallery Price: $2450

An artist's arfist, Garache was first recommended to Aim Maeght, the most important art dealer in
post-war France, by two of Maeght's most important arfists, Joan Miro and Mare Chagall. Although
Garache's subject is exclusively the female body, the Surrealist Faoul Ubac and the Post-"War School
of Paris abstract-artist Pierre Courtin have written prefaces to Garache's exhibition catalogues.
Concerning his nudes, Garache said in an interview with eritic Jacob Stockinger, "My women are
genderless. They are human beings, they represent all people." His works continue to assert the
strength that arises out of the recognition of the mutuality, even the universality, of vulnerability and
out of the freedom that accompanies that recognition.

Lithograph
150

oz.  Height 2725 in. Width 23 in. Depth 1 in.

© Lineans Institute — 12/10/2009
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Henri M atisse
(1869-1954), French

Cut Outs: La Negresse

1952 Medium Lithograph
Unknown Edition Size
Printed by Mourlot, Published by Teriade

Gallery Price: $9500

MATOS08LOS

Henni Matisse's last, and some say his greatest, artistic tiumph was a series of papiers coupes [or
paper cutouts]. Confined to his bed and unable to paint freely, Matisse cut from colored paper
freshand shapes, which he pinned up on his studio’s white walls. He adjusted them into a series of
‘perfect” compositions, later to be applied to the medium of lithography The paper collages today
hang in the most prestigious museums around the world including the National Gallery of Art,
Washington, DC, the Metropolitan Museum of Art, the MOMA in NY and the Muse Matisse Nice.

The piece is Initialed by the artist

Henn Matisse (December 31, 1869 - November 3, 1954 was a French artist, noted for his use of
color and his fluid, brilliant and onginal draughtsmanship. As a draughtsman, printmaker, and
sculptor, but principally as a painter, Matisse 15 one of the best-known artists of the twenheth century.

oz.  Height 26.75 in Width 3325 in. Depth

© Lineans Institite — 12/10/2008
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MATO508L15
* New Acquisition

Henri M atisse
(1869-1954), French

MNues Bleus (Cut Outs Series)

1954 Mediwm Lithograph
Unnumbered Edition Size 1200
Printed by Mourlot / Published by Teriade

Gallery Price: $5500

At the end of Matisse 's life, it became increasingly difficult for him to paint at an easel. He learned
how to create paintings by way of collage instead. By cutting out shapes from pure colored sheets of
paper, he could “sculpt™ his way to assembling a finished composition. In 1954, he worlted with
Mourlot, the famous printer, to commemorate his finished collages or “cut outs” in the medium of
original lithography. These images are some of the most famous in modem art.

Henri Matisse (December 31, 1869 - November 3, 1954) was a French artist, noted for his use of
color and his fluid, brilliant and original draughtsmanship. Asa draughtsman, printmaker, and
sculptor, but principally as a painter, Matisse 15 one of the best-known artists of the twentieth century.

oz. Height 285 in Width 24  in.  Depth 1 in

© Lineans Institite — 12/10/2000






